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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


, PADUA, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists, 


51, ST. MARTIN’S LANE, LONDON 





BORD’S PIANOS, 


|: ee PIANOS have obtained the Highest Awards at all 

the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42. South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second. 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. * Pianos Exchanged 


MEMORY & SUCCESS. 


PROF. LOISETTE | 
PHYSIOLOGICAL MEMORY : 
Art of Never Forgetting—Wholly unlike mnemonics 


PROF. LOISETTE 
LOST MEMORIES RESTORED 
_ ___ The worst made good,—And the best better 
PROF. LOISETTE 
CURE OF MIND-WANDERING 
Any book learned—In one reading 


PROF. LOISETTE 


PROSPECTUS POST FREE with opinions of CHARLES 
MERCIER, M.B. [Lond.} F.R.C.S., &c., Dr. ANDREW WILSON, 
Mr. RICHARD A. PROCTOR and others 

Day & Evening Classes. Private Lessons, and BY POST 

37, New Oxford Street, London, W.C. 








Important to Musicians. 


Important to Musicians. 











BANJOS! BANJOS! BANJOS! 


MESSES. BREWSTER anv CO., BANJO 


MANUFACTURERS to the TRADE, 20, and 516, Oxford Street, 
London. Price list on application. N.B.—All leading Professional Banjoists 
perform on the “‘ World-renowned BREWSTER BANJOS.” 


Fust Published. 
The “BREWSTER BANJOIST,” containing a fine collection of Banjo 
Musi . Edited by Mr.J.E. BREWSTER. Price tos. 6d, 


Musical Review, No. 88. 


MESSRS. 


W. BELL & Co. 


American Organ Manufacturers, 


HAVE NOW ENTIRELY REMOVED THEIR 


LONDON BRANCH 


58, HOLBORN VIADUCT, EL. 


Where a full line of 


“BELL ORGANS” 


Will always be kept on view. 





We have also sucured the Sole Agency 
FOR THE 


“PAULTLESS HARDMAN PIANO” 


of New York, which is now acknowledged 








as the finest piano manufactured. 
Catalogues free from the above address 
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PROFESSIONAL CARDS. 


Conductors and Composers. 


Mr. WILLIAM J. WINCH, 
c/o Mr. N. Vert, 52, New Bonp Street, W. 
Mr. IVER M’KAY, es 
c/o Mr. W. Marriott, 295, Oxrorp STREET, W. 





Mr. JOHN FRANCIS BARNETT, 

8, MarLBorouGu P ace, St. Joun’s Woop, N.W. 
Mr. FREDERIC H. COWEN, . 

73, Hamitton Terrace, St. Joun’s Woop, N.W. 


Mr. CHARLES FOWLER, 
66, EtsHam Roap, KENSINGTON, W. 


Mr. WILHELM GANZ, 
( Professor of the Pianoforte, Composer and Conductor ), 
126, HARLEY STREET, W 


Mr. ALBERT VISETTI 
(Professor of Singing, Composer and Conductor), 
{ 12, WESTBOURNE Park TERRACE, W, 








Unealists Sopranos. 


Madame VALLERIA 
(Opera and Concerts), 
LoswortH. House, Hussanp’s Boswortn, Rucsy. 


Miss DOROTHY DICKSON 
(Concerts and Comic Opera), 
clo Tur Musicat ExcuHanGe, 26, OLp Bonp Srt., W. 


Miss KATE FLINN 
(Concerts and Oratorios), 
41, WELBECK STREET, CAVENDISH SQuarE, W. 


Mdlle. VELMI 
(Opera and Concerts), 
7, CuesitTon Roap, MuNSTER Park, FutHam, S.W. 








Contraltos. 


Miss LENA LITTLE 
(Concerts), 
2, NorFOLK SQuARE, Hype Park, W. 


Miss PFEIFFER VAN BEEK 
(Oratorio and Miscellaneous Concerts, also Lessons), 
Pupil of Stockhausen, 
4, BuLSTRODE STREET, MANCHESTER SQuARE, W. 





@euors. 





Mr. BERNARD LANE, 
60, WESTBOURNE Park VILLAs, W. 
Mr. EDWARD SCOVELL 
(Opera and Oratorio), 
24, MANSFIELD STREET, CAVENDISH SQUARE, W, 


-_— 
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Baritones. 


MR. ALBEBT REAKES 
(Bass-Baritone of the ‘* London Ballad Singers,” 
Oratorios, Concerts, &c.), 
30, Lancaster Roap, Notrtinec HItt. 


Mr. JOSEPH LYNDE 
(Oratorio, Opera and Concerts), 
63, STAFFORD PLace, BucKINGHAM GATE, S.W. 
Mr. NORRIS CROKER, 
EGREMONT, CRoxTED Roap, West Du.wicu, S.E. 
: ~ Mr. FISCHER, neliyas 
c/o Mr. HERMANN FRANKE, 2, VERE STREET, W.. 











Bass. 
Mr. EGBERT ROBERTS 


(Oratorio and Miscellaneous Concerts), 
51, PENTONVILLE Roap, N. 








Pianoforte. 
Mr. CHARLES A. TREW 
(Professor of the Pianoforte, Organ, Harmony), 
22, STONoR Roap, West KENSINGTON. 
Violin. 


Mr. ALLAN CAMPBELL, 
12, Cotsy Roap, Gipsy HI tt, S.E. 

















Crumpet. 


Mr. THOMAS HARPER, 
185, THE CRESCENT, Kina’s Roan, N.W.. 





ONDON CONSERVATOIRE OF. MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MipLanp Districts BrRaANcH— 


71 to 73, COLMORE ROW. 


The New Building and Resident Departments unsurpassed. 
for Appointments, Cuisine, and Facilities for Advancement. 
Fees 18 Guineas per Term inclusive. Concerts, Choir and, 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope— 
SECRETARY. 

LANSDOWNE COTTELL, Director. 





HEALTH FOR ALL!!! 
Reta Se 


HOLLOWAY'S PILLS 











Purify the Blood, correct all Disorders of the 


LIVER, STOMACH, KIDNEYS AND BOWELS. 


They invigorate and restore to health Debilitated Constitutions, and are invaluable 


in all Complaints incidental to Females of all ages. 


For Children and the 


aged they are priceless. 


Manufactured only at THoMAs Hotoway’s Establishment, 
78, NEW OXFORD STREET late 533, OXFORD STREET LONDON. 
and all Medicine Vendors throughout the World. 
.B.— Advice Gratis- at the above address, daily, between the hours of 11 and 6, or by letter , 
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RUBINSTEIN’S HISTORICAL RECITALS. 
Il. 


At the third recital on Monday, May 22nd: 
the following was the programme :— 


Franz ScuusBert. (Born Jan. 31, 1797,.at Lichtenthals 
near Vienna; died Nov. 19, 1828, at Vienna.) 
1. Fantasia. C major. ‘“ Wanderer” Fantasia. 
2. Moments Musicaux. No. 1—6. 
3. Ménuet. B minor. 
4. Impromptus. C minor and E flat major. 
Cart Maria v. WEBER (Born Dec. 18, 1786, at Eutin, in 
Oldenburg; died June 5, 1826, at London.) 
1. Sonata. A flat major. (1816. Composed at Berlin.) 
2. Momento Cappricioso. (1808. Composed at Stutt- 
gart). 
3. Invitation to the Waltz. (1819. Composed at Klein 
Hosterwitz, near Pillnitz). 
4- Polacca Brillante. E major. (1819.) 
FELIx MENDELSSOHN. (Born, Feb. 3, 1809, at Hamburg; 
died Nov. 4, 1847, at Leipzig). 
1. Variations Sérieuses. 
2. Scherzo a Capriccio. F sharp minor. 
3. Lieder ohne Worte: 
- Emajor. (I. volume, No. 1.) 
- A minor. (III., 17.) 
- Gondellied. F sharp minor. (II., 6.) 
. Frihlingslied. A major. (V., 6.) 
. E flat major. (II., 1.) 
- Bminor. (II., 4.) 
- Emajor. (VI, 6.) 
. A flat major. (IV., 1.) 
. E flat major. (IV., 2.) 
.- F major. (IV., 3.) 
. Spinnlied. C major. (VI., 4.) 
m.Volkslied. A minor. (IV., 5.) 
4. Capriccio. Eminor. (No. 2.) 


MEP SR He Ao ea 


Of Rubinstein it may usually be said that he 
is semper idem, and always good; but at this 
recital he varied greatly. In Schubert’s Im- 
promptu in C minor, and Weber’s Polacca, he 
was as wilful and wayward as a child; now 
hurrying the time, now retarding it, and wrong 
notes at all times. In the ‘‘ Lieder ohne Worte,” 
on the other hand, he played magnificently, and 
the audience will long remember that part of 
the recital, at any rate, as a rich treat. In 
Mendelssohn’s ‘“‘ Variations Sérieuses,” again, 
his execution was simply marvellous, and quite 
faultless was this performance in every respect. 
In spite of the rain, the room was crowded. 

The recital on Thursday, the 25th, was devoted 
to Schumann, and the following immense array 
was included in the programme :— 


RoBerT ScuHuMANN. (Born June 8, 1810, at Zwickau 3 
died July 29, 1856, at Endenich, near Bonn. 
. Fantasia. C major. Op. 17. 
. Kreisleriana. Op. 16. 1—8. 
. Etudes Synmphoniques. Op. 13. 
. Sonata. F sharp minor. Op. 11. 
. Fantasias, Op. 12. 
a. Abends. 
b. Nachts. 
c. Traumeswirren. 
d. Warum? 
6. Vogel als Prophet. 
7. Romance. (D Minor.) 
8. Carnival. Op. 9. 


bw N H 


These pieces represent Schumann at his best, 
and the pianist being in fine form, a grand day 
was the result. The store of laudatory adjectives 
and adverbs would be all exhausted if I tried to 
describe the style in which these characteristic 
works were played. Nothing finer can well be 





conceived. He was occasionally reckless, but ‘it 
was the recklessness of passion, and not of 
wmsouciance. The effect was grand. 


THE STROLLING PLAYER. 


A NEW AMERICAN OPERA. 


A new comic opera which may be destined to 
create a considerable furore has just been completed. 
The libretto is by Messrs. Julian Magnus, author of 
** Conscience,” etc., and H. C. Bunner, editor of 
Puck, and the music has been composed by M. Louis 
Lombard, an artist of some fame as a writer of songs 
and dance musie, who resides at present in Utica, 
N.Y. The title of the opera is ‘* Bounced,” and its 
characters, scenes, and incidents are essentially 
American. It is written in two acts, the scenes of 
which are laid respectively in a New York mercantile 
office and the Adirondack forest. The characters are 
Jones and Brown, senior members of the firm of 
Jones, Brown and Robinson; their charming 
daughters, Juliet and Molly, and their governess, 
Rebecca Garrabrandt, an old maid of forty, who, in 
spite of her years, is coy and a wee bit kittenish. 
McTavish, a Scotchman of sixty, Aristide, a young 
Frenchman, and Ferguson, an American, are the 
head clerks in the establishment, each in love with 
one of the three ladies before mentioned, the Scotch- 
man preferring the governess and his younger com- 

anions choosing the less aged ladies. Wellington 
is the office boy. The chorus in the first act is made 
up of clerks and scrubbing women, and in the second 
of Adriondack tourists and Indians. The incidents 
connected with the courtship carried on by the clerks 
with their respective inamoratas in defiance of the 
wish of the members of the firm are very funny, and 
the final denouement in the Adriondack forest, where 
the three clerks, arrayed as Indians, capture the 
stern papas, and then in their own guise set them 
free, and earn their gratitude and their daughters, is 
very effective. Some of the songs are remarkably 
clever, and have a catching jingle. The Office Boy 
has an opening solo, of which the following is a 
verse :— 


I’m a sort of a man with a venturesome soul, 
I’m a species of Ancient Greek, 

Yet I carry up coal 

In this pitiful hole 

And all for two dollars a week. 


Ferguson, who is in love with Juliet Jones, sings 
the following verses :— 


Oh, love has grown with me a habit, 
I love like Cherubim above. 

Not all the soaps of Pyle or Babbitt 
Can wash my system clean of love. 


I love a maiden tair and wealthy, 
To Juliet Jones is linked my fate ; 
I’m pained to say old Jones is healthy, 
1 fear we have some time to wait. 


Yet all the more I love his daughter, 

No thought of change my heart shall haunt ; 
For love is like the famed eye-water, 

The more you have, the more you want. 
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— herself has a solo which she sings as a 
soliloquy in the Adirondack forest, whilst she gazes 
at her lover’s photograph :— 


Within my breast 
Alone, alone, 
I let him rest, 
My own, my own. 
Oh, spare me all your vulgar chaff; 
It is my young man’s photograph ; 
The photograph of Ferguson, 
My number one! my number one 


I recognize, 
Though blurred and bleared 
His hazel eyes, 
His manly beard. 
Tis only on his upper lip, 
He waxes it at either tip: 
I waxed it once—’twas awful fun, 
My number one! my number one! 


It is the intention of the authors and composers of 
the opera, we believe, to arrange for its production 
in New York some time during the coming winter.— 
Music and Drama, 


NEW PUBLICATIONS. 
(CASSELL & Co.) 


The History of Music. By Emil Naumann. 
Edited by Sir F. A. Gore-Ouseley. Part 37. 


The number before us of this capital history is 
even more than usually interesting, containing as 
it does a chapter on those erratic musical stars 
Berlioz and Wagner. The following passage is 
worth quoting :— 


‘*We have mentioned Berlioz at the commencement of 
this chapter as the real founder of the New Romantic 
School of Music, a school exercising immense power on 
the musical world of the present, and to which Liszt, 
Chopin, Meyerbeer, and Richard Wagner belong. Berlioz 
was the resuscitator of programme music, which, however, 
had been known centuries before, and introduced the 
form of the symphonic poem and the /eit-motiv, which he 
used in his orchestral works, as later on Wagner did in 
vocal composition. Thirty years before Wagner, Berlioz 
used, for his symphonic works, the instrumentation which 
the composer of the Ring des Nibelungen employed for 
dramatic purposes. Notwithstanding these points of 
similarity, Berlioz was little inclined to join in the idol- 
worship which was indulged in by Wagner's adherents. 
It may even be said that Berlioz was not just in his judg- 
ment of Wagner. After the first Wagner concert in Paris 
he wrote that the attention of the public during the per- 
formance of the overture to the Flying Dutchman ‘is 
wearied and flagging.’ He found but little originality in 
the melody of the Tannhduser March, ‘which, in form, not 
to say accent, reminds us of atheme in Der Freischiitz. 
He declared that the violin passage accompanying the 
pilgrims’ chorus in the overture to Tannhduser, which 
occurs one hundred and forty-two times, produced a most 
wearying impression. Of the charming wedding music 
in Lohengrin he says: ‘This march precedes a chorus 
which one is amazed to find here so small—I might say 
childish, in its style. The effect was all the more un- 
favourable, as the first few bars remind us of a very poor 
selection from Boieldieu’s ‘Deux Nuits,’ music which is 
heard in every vaudeville and known by every one in 
Paris.’ Speaking like Lessing, Berlioz said of Wagner's 
principles, that what was true had been known to all 
previous important masters, while that which was brought 
forward as new contained so little truth that ‘I could but 
seriously raise my hands and exclaim, non credo.’ Every 
man who is not a fanatical Wagnerian, particularly an 
historian, who must be honest, can but subscribe to this.” 





It is not easy to see what the author means 
when he says that “in such works as ‘Cain and 
Abel,’ ‘ Heaven and Earth,’ and ‘the Last Judg- 
ment,’ we see Byron’s inclination for subjects 
belonging to medieval romance.” The three 
poems named have little to do with ‘‘ medieval 
romance,” and, so fas as we can judg2, do not 
show any leaning towards romantic topics. This 
however is after all but a small matter, and a 
trifling difference of opinion only adds a relish to 
our reading of this excellent ‘‘ History.” When 
Berlioz says that ‘‘ beauty can never assume the 
form of ugliness” (in his criticism on Wagner) 
we quite agree with him, and so does our author. 
When the “History of Music” is complete, it 
will form a very valuable addition to the library of 
the intellectual musician. 


(BAILLIERE, TINDALL & Cox.) 


The Voice, Musically and Medically considered. 
By Armand Semple, B.A., M.B., Cantab., 
M.R.C.P., Lond., &c. ; 


The bulk of the material of this work originally 
appeared in the Musical Standard at various times 
during the last three years. Dr. Semple has 
carefully thought out his subject, and, although 
the space at his disposal does not, of course, 
allow of very ample treatment of the various 
subjects, the information given is of great value 
to singers. It is gratifying to see medical men 
of acknowledged ability turning their attention 
to the voice and its treatment, and we commend 
Dr. Semple’s little book to choir directors, singers, 
and all who have voices of their own to care for, 
or those of other people to control. An excerpt or 
two will show Dr. Semple’s excellent method of 
dealing with his themes. Thus, on “ Blending or 
Union of the Registers,” he says :—‘‘ The chest 
voice will probably become firm after a few days’ 
practice. The attempt should then be made to 
unite this register with the next. This union has 
in a few instances been accomplished by nature, 
but such an event is very exceptional, and this 
part of the vocal study is always unpleasant to 
the student. For the formation of this union the 
voice must, whether male or female, usually be 
exercised upon the following notes :—Re (D), Re 
(D) sharp, Mi (E), and Fa (F) (beginning at D 
below the treble stave), passage being made 
alternately and without interruption from one 
register to the other. With tenors :—If these 
notes are found too troublesome it will be wise to. 
confine the practice at first to the notes Do (C) 
sharp, Re, D, Re (D) sharp or Mi (E), or even 
a semitone lower (beginning on tenor C sharp). 
In baritones the difficulty will probably be with 
Si (B) Do (C) Do (C) sharpand Re (D), or even a 
semitone lower (beginning at B above the bass 
stave). Whereas in the bass it will reside in La(A), 
La (A) sharp, Si (B) and Do (C), or the next semi- 
tones immediately below (that is, one note below 
the B last named). At first this exercise must 
be performed slowly and at long intervals. At 
the commencement of such study a kind of 
hiccough will be experienced in passing from one 
register to the other. The pupil must not be 
surprised at this, but must attack it boldly, as it is 
only to be mastered by constant and careful 
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practice. Both the sounds of the chest and of 
the falsetto should be emitted with all the energy 
of which the individual voice is capable, but of 
‘course forcing must be carefully avoided. For 
blending or uniting the falsetto and head registers, 
the pharynx should take the same form as that 
which the closed timbre requires, the glottis at 
the same time being tightly ‘ pinched’ as in the 
enunciation of the Italian I.” 

From the medical portion of the work we 
extract the following passage :—‘* Drink.—Coffee, 
tea, chocolate, and cocoa contain among other 
constituents certain active principles, viz., caffein, 
thein, and theobromin, in small quantities. These 
substances are stimulating and refreshing, but in 
excess they often produce very bad effects, such 
as trembling and nervousness. Tea is, perhaps, 
the most fertile cause of dyspepsia (indigestion) 
at the present day, and it may be almost con- 
sidered a poison to some persons. Some of the 
Symptoms caused by this substance are flatulent 
distension of the stomach, producing oppression 
of breathing, retching, and even vomiting, with 
dryness of the throat and constant desire to clear 
the voice. Nothing can be worse than the pre- 
sent fashion of the meat tea. The tannic acid of 
the tea uniting with the albumen of the meat 
forms an insoluble chemical compound—tannate 
of albumen—which requires many hours before 
being digested. It is a wise precaution for those 
who cannot abstain from the refreshing beverage 
to take before it a small quantity of bicarbonate 
of soda, or with it a teaspoonful of the aromatic 
spirit of ammonia, in order to neutralize the 
tannic acid. Coffee is, possibly, less likely to do 
harm than tea, but in some persons this substance 
often produces indigestion. There can be no 
question that the safest substance of this class is 
chocolate or cocoa, in which fatty matters are 
also present. It is highly important that the 
professional voice-user should recognise the above 
facts, and be very careful in the use both of tea 
and coffee. In moderation alcohol can do no 
harm, and it very often does good. It has been 
stated that an average male adult may take daily 
from one to one anda half fluid ounces of 
pure alcohol without injury. . . . . The 
abuse of alcohol frequently produces a chronic 
congestion of the mucous membrane of the 
throat, thus detracting from the delicate tones of 
the voice, and producing a variable degree of, but 
a steadily increasing, hoarseness, leading to the 
subacute laryngitis which has been described in 
earlier pages.” 

These two extracts will show that Dr. Semple’s 
book is eminently practical. We wish the book 
all possible success, and congratulate the author 
on his work, the value of which is enhanced by 
numerous illustrations. 





” 


CrapHaM.—The “Hymn of Praise” was performed at 
the Grayton Square Congregational Church on Tuesday 
last. The solos were taken by Masters Humm and Lewis 
and Mr. Joseph Tapley. Mr. Attwater presided at the 
organ, and Mr. Colman conducted. 





WORDS FOR MUSIC. 
AT THE PORTALS. 


I stood without the portals 
Of the Abbey old and dim, 
And I heard the flowing cadence 
Of the chanted Vesper-hymn ; 
The solemn organ sounded, 
And sweet voices rose in song, 
As I listened to the tidings 
That were softly borne along :— 


‘*Come to Me, ye weary-hearted, 
Lay your burthens on My breast ; 
When from earth ye are departed, 
I will give ye rest!” 


I saw, in dreams, the shining portals 
Of the paradise above, 

And my spirit strove to enter 
Where was found eternal love. 

Faint and weary grew my footsteps, 
As I journied on and on, 

But at last I gained the portals, 
And life’s victory was won ! 


**Come to Me, thou weary-hearted, 
Lay your burthens on My breast; 
Now from earth thou hast departed, 


EDWARD OXENFORD. 


(The above words are copyright. Musical composers 
desiring to use them may have full particulars concern- 
ing them by applying to the publisher, W. REEves, 
185, Fleet Street.) 


CONCERTS. 


THORNTON HEATH MusicaL Society.—The 
last concert of the twelvth season took place on 
Tuesday, May 25th, at the Public Hall, under 
the conductorship of Mr. Ernest Kiver, the work 
chosen for performance being Henry Gadsby’s 
dramatic cantata, ‘‘ The Lord of the Isles.” 
The solo vocalists were Miss Ethel Murray, Miss 
Blanche Murray, Messrs. Fred Cundy Hulbert, 
L. Fulkerson, Chas. Copland, and Fuller-Allen, 
all of whom acqnitted themselves in a most 
efficient manner. The choruses were admirably 
rendered by a choir of about sixty voices. Mr. 
Alfred Izard presided at the pianoforte with his 
usual skill. 








Miss MADELINE Harpy gave a morning concert at St. 
Andrew’s Hall, Newman Street, Oxford Street, on Wed- 
nesday last, assisted by the following Mad ame De 
Fonblanque, Madame Isabel Fassett, Miss Eleanor Rees, 
Miss Rhoda Sutherland, (pupil of Miss Hardy); Mr. 
Isidore De Lara, Mr. Orlando Harley, Mr. Arthur 
Thompson, Mr. Richard Temple, (by kind permission of 
Mr. D’Oyley Carte), and Mr. Maybrick. Harp, Mr. John 
Cheshire (Harpist to H. R. H., the Duke of Edinburgh). 
Pianoforte, Miss Kate Cheyne. Recitation, Mr. J. K. 
Boddy. Conductors, Mr. Sidney Naylor, Miss Mary 
Carmichael, and Mr. Albert H. Fox. 
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Paper Covers, Price 6d , by Post 7d Cloth Bs... by Post ts. rid. 


‘FRANZ LISZT 
T. CARLAW MARTIN. 
WITH PORTRAIT AND SONG IN MINIATURE. 


LONDON: 
WILLIAM REEVES, 185, FLEET STREET, E.C. 


Price 4/- (post free 1/8). 


PROSPECT ROW. 


Worps anp Music 
BY 
FREDERICK C. WILSON. 
“A really good song.” 


LONDON: W. REEVES, 185, Fleet Srt., E.C. 


Published at 1/6—Post Free, 1/- 
HISTORICAL SKETCH 


OF 


MUSIC. 
FROM THE MOST ANCIEINT 


TO 
MODERN TIMES. 


BY 


H. BROWN. 


LONDON: 
WILLIAM REEVES, 115, FLEET Street, E.C. 


Price One Shilling ; Cloth 1/6. 
THE TAXATION OF GROUND RENTS. 


Read HENRY GEORGE'S 
Celebrated Work. 


“PROGRESS AND POVERTY.” 


Unabridged, and Revised by the Author. 
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OUT AND ABOUT. 


* 
There is to bea “‘ grand Wagner night” at the 
sixth Richter Concert next Monday. The entire 


second act of “‘ Tristan and Isolde,” and nearly 
all the third act of “‘ Siegfried,” will be given. 
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The English Opera campaign at popular prices 
opened on Monday with ‘“*The Marriage of 
Figaro.” Mr. Carl Rosa was at the helm. 





Mr. J. H. Mapleson and his company left New 
York on Thursday week, and are expected in 
London by the end of next week. There seems 
no chance of Mr. Mapleson giving an opera 
season in London this summer. 


The Empire Theatre is closed for rehearsals of 
the musical extravaganza to be produced or 
Wednesday next, with Miss Grace Huntley, Miss 
Fanny Wentworth, and Miss Wadman; Messrs. 
Chas. Cartwright, Myron Calice, Geo. Temple, 
G. Coleman, and Mons. Marius in the cast. The 
title of ‘‘ Queen Mab” having been used before, 
the piece is to be called ‘‘ The Palace of Pearl.” 


The performance of ‘‘ Mors et Vita” at Paris 
last Saturday was by no means first-rate. Mr. 
Edward Lloyd scored a great success, putting his 
companions quite in the shade. He took part in 
the repetition of the work on Monday. 





Nothing is settled with regard to the Promen- 
ade Concerts at Covent Garden. Mr. W. F. 
Thomas has been refused the Floral Hall, and he 
is disinclined to take the theatre unless he can 
also have the adjoining building, which has been 
found such a comfortable smoking lounge. 





At a concert at the Mansion House last 
Saturday, the lady students of the Guildhall 
School of Music performed Carl Reinecke’s 
melodious cantata, ‘‘ The Enchanted Swans,” for 
solo voices and female chorus, with accompani- 
ment for pianoforte, harp, horn and ’cello. The 
work was well done under Mr. Weist Hill’s 
direction, and very effective. The spoken verses 
were read by Miss Edith Cole. A miscellaneous 
programme was also executed. 





Senor Sarasate’s series of five orchestral con- 
certs at St. James’s Hall has been most 
successful, every one being largely attended. It 
is said that Sarasate last week refused an offer of 
£100 to play the violin obbligato in Gounod’s 
‘Ave Maria,” to be sung by a distinguished 
prima donna ataconcert. But we think Sarasate 
has more sense. 

There was a good attendance at the Leslie 
Concert on Thursday week. Mr. Lloyd was 
unable to appear, but Albani sang the “ Jewel 
Song” instead of the duet for which she was 
down. Norman-Néruda and Charles Hallé 
obtained great applause for their solos, and the 
choir did well, making a fine effect in Mendels- 
sohn’s 43rd Psalm. 








The members of the Lyric Club are forming 
a Musical Artists’ Benefit Fund, to meet the 
cases of emergency continually brought to their 
notice. We wish the movement every success. 
To give this fund a start, an attractive entertain 





ment has been organised, and will come off at 
Princes’ Hall on Friday evening next. A number 
of well-known artists will assist. The galleries 
of the Institute of Painters in Water-colours will 
be open for the occasion, and a band is to play 
in them during the evening. Admission, at a 
uniform charge of tos. 6d. each, may be obtained 
through members of the Club. 


Two interesting benefit concerts will be those 
of Mr. Kuhe and Mr. Hermann Franke. For 
the former, at St. James’s Hall, on Monday, a 
prodigious programme is issued. Mr. Franke’s 
concert will take place at the Albert Hall, on 
Wednesday, the 16th, and the scheme is made 
up entirely from Wagner, from “ Rienzi” down 
to “ Parsifal.”. Madame Valleria, Miss Pauline 
Cramer, Mr. Edward Lloyd, and Mr. Henschel 
will sing, and the Richter Orchestra will be 
increased to 150 performers. 





A new operetta, ‘‘ Not at Home,” written by 
Mr. Hamilton Aidé, and composed by Mr. Alfred 
Scott Gatty, was played for the first time by 
Mr. Evan Thomas’s Drawing-room Operetta 
Company, consisting of Miss Marian Wardroper, 
Miss Rosa Leo, Mr. North Home, and Mr. 
Herbert George, at Grosvenor Hall on Tuesday 
week, in aid of the Gordon Boys’ Home. 





Madame Patti sings to-day at the first of the 
Albert Hall concerts for which she has been 
engaged. Madame Trebelli, Mr. Sims Reeves, 
and Mr. Santley will sing. Signor Papini will 
play violin solos. The orchestra will be con- 
ducted by Mr. Cusins. 


The next Students’ Invitation Concert in 
connection with Trinity College, London, takes 
place on Tuesday the 15th inst. 





The Handel Society gave a concert on Thurs- 
day last in St. James’s Hall, for the benefit of the 
Funds of King’s College Hospital. The following 
was the programme :—Handel’s Sixth Chandos 
Anthem, Mozart’s Symphony in E flat, Raff's 
‘** Morgenlied,”’ Beethoven’s cantata, ‘‘ The Praise 
of Music.” Soloists, Miss Thudichun, Mrs. 
Lenthal Swifte, Mrs. A. Tuer, Mr. Harper 
Kearton, and Mr. Pownall. There was a full 
chorus and orchestra. Leader, Mr. A. Burnett ; 
organist, Mr. E. G. Croager. Conductor, Mr. 
F. A. W. Docker, organist of St. Andrew’s, Wells 
Street. 


Madame Frickenhaus and Herr Josef Ludwig 
gave their third Chamber Concert of the season 
at the Prince’s Hall, Piccadilly, on Thursday 
evening last, when the programme was as 
follows :—Quartet in C major, Op. 59, No. 3, for 
Strings (Beethoven), Herr J. Ludwig, Messrs. G. 
W. Collins, Alfred Gibson and Whitehouse ; 
song; solo, pianoforte, Faschingsschwank 
(Schumann), Madame Frickenhaus; fantasia in 
C major, Op. 159, for pianoforte and violin 
(Schubert), Madame Frickenhaus and Herr J. 
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Ludwig; song; sonata in A, No. 6, for violon- 
cello (Boccherini), Mr. Whitehouse; Bagatellen, 
in G minor, Op. 47, for two violins, violoncello 
and pianoforte (Dvorak), Herr J. Ludwig, Messrs. 
G. W. Collins and Whitehouse, and Madame 
Frickenhaus. Conductor, Mr. Oliver King. 


“Le Fin de Satan,” is the title of an unedited 
work by Victor Hugo, produced recently at the 
Comédie-Francaise in Paris. The play belongs to 
Hugo’s best period, having been begun in 1854, and 
completed in 1860. 
other leading players, it was a great success. 





O 





OTHER PEOPLE’S OPINIONS. 


Tue Sunday Times says:—*‘ Another orchestral 
work, a symphony this time, from the pen of 
Eugene d’Albert, has found its way to this 
country through the offices of Dr. Hans Richter, 
and was played for the first time at St. James's 
Hall on Monday evening. Judging by the 
impression which it then created, we have no more 
reason to be thankful for the symphony than we 
were for the ‘‘ Hyperion” overture which came 
from the same source. It is music of a very 
similar character—pretentious, bombastic, tedious 
toadegree. We listened with respectful atten- 
tion to a work which, although only written last 
year, had been performed and well received at 
Dresden in December, at Leipzig (Gewandhaus) 
in January, and at Berlin in February; but the 
longer we listened the more difficult we found it to 
understand what German connoisseurs had found 
to admire in our young couniryman’s composition. 
He seems to have imbibed the very worst 
tendencies, the most objectionable characteristics 
of the advanced school, and what makes this most 
exasperating is the clear evidence of talent—ill- 
directed and so far wasted talent—which his 
writing reveals. A redeeming feature of d’Albert’s 
first symphony is that he has not endowed it with 
a general title and labelled every leading theme 
with a motto. Such as it is, it is ‘“‘ absolute” 
music, and the hearer is at liberty to invest it 
with whatever poetic idea his imagination may 
suggest. He is not likely, however, to find a 
great deal to stimulate that imagination. The 
opening allegro is dry and uninteresting, although 
its principal subject is the one melodic gem of the 
symphony. The slow movement is intensely dull, 
and not only devoid of charm, but at times down- 
right ugly. The scherzo has a certain amount 
of tuneful brightness to recommend it, but 
opposed to this is the fact that the themes are 
distinctly unoriginal. The finale is perhaps the 
best movement of the four, but like them all it is 
worked out to an interminable length. It is 
worthy of remark, as demonstrating young 
d’Albert’s ambitious intent, that this, his first 
symphony (his Opus 4!) occupies nearly fifty-five 
minutes in performance. The orchestration is 
clever, but lacking in variety of colour.” 





Interpreted by Coquelin and 








Writing on ‘ The Creation” in The Courter 
(Cincinnati), Mr. J. S. Van Cleve says :—‘‘ There 
is a direct tunefulness in every phrase which is 
supremely beautiful, and this charm of freshness 
never fails in his works any more than the 
sparkling dew fails to bedeck the sweet mornings 
of spring. Cheerfulness and noble frolicsome 
gaiety shine everywhere upon the composition 
of Haydn, like the lambent glow of heavenly 
sunshine. Matched with Wagner’s music that 
of Haydn is as fresh milk to spiced wine, pure, 
wholesome, invigorating, with no sensual dregs 
in it. On the construction of this masterpiece, 
the venerable composer in the fine maturity of 
his old age consumed two entire years, because 
as he said he intended it to last a long time. 
This was a reply like that of Virgil, who, when 
questioned as to why he wrote so slowly, said, 
“TI write for eternity.” The prevalence of the 
sensational school has, in a measure, dimmed the 
glory of the Creation, and made men think it 
tame, but serene dignity is not dulness, neither 
is a heart crystal-clear with the love of God, less 
artistic than the heart turbid with the muddy 
mixture of earth’s mould, and tossed by the 
storms of worldy passion. The imitations of 
nature which Haydn has attempted, are, no 
doubt, vastly inferior to the thousands of impres- 
sive startling effects, produced by modern com- 
posers, such as Wagner, yet the simple musical 
substance of the work is itself enough to seize 
and elevate the mind capable of genuine emotion. 
Rolling in foaming billows, and chaos, are doubt- 
less childlike bits of realism, when set in 
comparison with the works of Weber, Gluck, 
Berlioz, Rubinstein, and Wagner, yet they are 
at least an attempt in that direction, and for that 
early epoch of orchestral composition they are 
clever. The use made of the instrumental means 
at his command by Haydn, was wonderful, and 
evinced an orchestral instinct as true, if not so 
varied, as that displayed by Berlioz, the prince of 
musical confectioners, and Wagner, the chief 
cup-bearer of Valhalla. Haydn develops his 
thoughts with a directness and logical consistency 
never surpassed and seldom equalled. The 
genius of Haydn is of that eternal kind which, 
like the genius of Bach, can abide the vicissitudes 
of changing fashion, for the stars are higher 
than the clouds, and will continue to shine when 
the flashes of lightning have ceased.” 


WritinG on the subject of ‘‘ Historical Concerts,” 
the Academical Gazette says:—‘* The valuable and 
interesting series of recitals given in London and 
other European art centres by Herr Rubinstein 
point to the use of the chronological serial form of 
concert-giving, which has been curiously neglected 
by the art world. There are reasons for the neglect 
of the historical or chronological concert system, and, 
on the other hand, something is to be said in favour 
of such performances. Although the natural 
impulses of the art do not change, as being built 
upon the powers of receptivity and the sense of pure 
tune which belong to all men alike in all ages, it is also 
true that in no art has the growth of what may be 
called artificial development and ornamentation been 
so remarkable as in the history of modern music. 
It is this artificial aevelopment in music which has 
misled many into the mistaken opinion that music is 
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the youngest of the arts—a one-sided opinion which 
greatly overlooks the abiding power of what may be 
termed the natural impulses and primary effects of 
music. This opinion, however, prevails to the 
extent of being a sort of received faith which cannot 
be easily disturbed. So there is a species of reluct- 
ance to look back into the past archives of the art, 
which has been allowed to grow into an absolute 
ignorance of the masterpieces antecedent to the 
so-called ‘great transition period.’ Persons in- 
terested in literature, painting, architecture, and 
sculpture would be ashamed indeed of the indiffer- 
ence and ignorance with which musical people 
regard almost all music which is not to be described 
as modern. Certainly the effulgent glory of the great 
schools succeeding the grand labours of the founder 
of German music, J. S. Bach, is apt to limit and 
dazzle the vision of the musician who desires to look 
back into the long bygone days of Purcell, Carrissimi, 
Lulli, Palestrina, and others of the pre-Bach periods. 

- . . To the student especially such revivals are 
mattersof no smallimportance. The act of listening to 
good musical thought of all ages tends to enlarge the 
mental scope, displays the lasting nature of such 
idioms as are based upon harmonic and melodic 
truths, refreshes the mind by varying its musical 
food, and helps to give a mastery over style and 
historical characteristics likely to be very valuable 
to all artists, whether producers or performers of 
music. So well-arranged chronological recitals and 
concerts the lover of the art may well desire to see 
carried out from time to time, as likely to do good in 
many and in various directions.” 


——_—O---—- 


ORGAN MUSIC. 


WESLEYAN CHAPEL, BARROWFORD.—At the re- 
opening of the organ, an organ recital was given 
by Dr. C. J. Frost, organist of St. Peter’s Church, 
Brockley, S.E., to-night. The followiug is the 
programme :— 


Midnight March 
Offertoire in A } 
Deuxiéme Pastorale } 
Fantasia in A flat... ron ee Brosig. 
a Funeral March in C minor ) 


L. Williams 


Deshayes. 


b Melody in G - Guilmant. 
¢ March in F } 

Pastorale in D Westbrook. 
Offertoire in B flat Chauvet. 
Invocazione in F ) Cc eRe 
Capriccio j — 
Marche Triomphale ... se ° Grison. 


We subjoin a specification of the instru- 
ment :— 


GREAT ORGAN. 


COMPASS CC to F. 


1. Open Diapason “a “ka as 8 feet. 
2. Horn Diapason a x ie Bx 
3. Rohr Gedact S a 
4. Dulciana - 
5. Flauto Traverso ree 
6. Principal ’ 
7. Twelfth 23 5 
8. Fifteenth — das mre re . 4 
g. Corno Di Bassetto ... ie one 8 4, 











SWELL ORGAN. 
COMPASS CC to F. 
10. Bourdon 
11. Open Diapason 
12. Gamba ose eee eee 
13. Voix Celeste ... ins _ 
14. Flute 
15. Principal 
16. Fifteenth 
17. Mixture 
18. Cornopean 
19. Tremulant 


= 


SCrntFe Oeoae 


PEDAL ORGAN. 

COMPASS CCC to F. 

20. Open Bass re os one oe 16 

21. Bourdon Bass asa 7 wae 16 

COUPLERS. 

. Swell to Great. 

. Swell to Pedals. 

. Great to Pedal (right hand). 

. Great to Pedal (left hand). 

COMPOSITION PEDALS. 
Double acting to Great. 
Double acting to Swell. 
Concave and Radiating Pedal Board. 


” 


” 


NN NN 


utwhn 


SouTHWARK.—On Friday, May 28, Mr. J. J 
Lishman, organist of Christ Church, Bermondsey, 
gave a recital upon the new organ which has 
been erected in Boro’ Road Baptist Chapel by 
Messrs. Hunter & Sons, of Clapham. The 
programme, which was interspersed with vocal 
music by the members of the Southwark Male 
Voice Quartette, included Bach’s ‘“ Prelude 
and Fugue in G Major ;”” Lemmens’ “ Allegretto 
in B flat ;”’ Calkin’s ‘‘ Hommage 4 Haydn,” and 
Smart’s “‘ Festive March in D,” in the performance 
of each of which the organist displayed great 
taste and skill, the applause awarded by a none 
too appreciative audience testifying to this. 

The following is the specification of the organ : 


GREAT ORGAN, CC toG. 


Open Diapason ae as vn on 8 ft. 
Stopped Diapason ... oe one soe 8,, 
Dulciana due on aa saa ‘a ea 
Principal ‘a ran pom on on 4 
Flute Harmonique ... iss ick — aa 
Piccolo cas oo rw — ~ Svs 


SWELL ORGAN, CC toG. 


Open Diapason 8 vs 
Lieblich Gedackt é ne pan Sia 
Geigen Principal... eae por ove 4s 
Fifteenth B ss 
Oboe sion _ “a or re Rix 
PEDAL ORGAN, CCC to F. 
Bourdon was ies ose eee ove 16 ,, 
COUPLERS. 


Swell to Great. 

Swell to Pedals. 

Great to Pedals. 

Three Composition Pedals to Great. 


_— —Oo-—-— 


A GRAND evening concert was given by the Haydn 
Musical Society, at the Baker Street Great Hall, on Mon- 
day week, and notwithstanding the lateness of the season 
was thoroughly well-attended. The promoters of this 
society are to be congratulated on the success which has 
been attained. A good programme was performed, in 
which the names of several well-known artists appeared, 
among them being Madam Edith Gordon-Bartlett, Miss 
Eldena Eldon, and Mr. George Stewart. 
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THE AMMONIAPHONE 
LIMITED. 


Under this title the public is now asked to sub- 
scribe for the shares in a company to manutacture 
and sell Dr. Carter Moffat’s celebrated Ammonia- 
phone. It appears that the business was from the 
first commercially successful, for we find that last 
year the “ Pall Mall Electric Association,” whose 
average dividends on their cash capital exceeded 35 
per cent. per annum, sold their business to the 
‘* Medical Battery Company, Limited,” for the sum 
of £25,000, and (as a proof of their confidence in 
the commercial success of the enterprise) the vendors 
took the whole of it in shares in the purchasing 
company. It now appears that owing to the room 
for development for this particular article, the 
** Medical Battery Company” have resolved to make 
it the subject of a separate enterprise, under the 
title of ** The Ammoniaphone Company, Limited,” 
with a c: apital of £100,000 in 20,000 shares of £5 
each. Judging from the enormous profits realised 
by those who have devoted their attention to the 
manufacture and sale of successful proprietary 
articles, this would appear to hold out undoubted 
. prospects of exceptionally good results. 

Mr. C. B. Harness (to whom the success of the 
‘Medical Battery Company, Limited,” of which he 
is managing director, is largely due) has accepted 
the position of a director of the new Company under 
the unusual conditions that he will receive no remu- 
neration for his services in any year in which the 
profits are below 20 per cent. The vendors will 
defray all expenses attending the formation, incorpor- 


COMPANY, 


ation, and promotion of the Company over and 
above one and a half per cent. on the nominal 
capital. These arrangements seem to remove the 


enterprise from the region of mere speculation, and 
to justify us in regarding it as an investment 
promising results of a very satisfactory description. 


——0-—"—- 


SERVICE LISTS. 


SUNDAY AFTER ASCENSION. 


LONDON. 


St. Pauv’s CATHEDRAL.—Morn. 
EF). Communion Service (Barnby 
(Martin in B flat). Anthem, 
** Mount of Olives”’). 


Service (Garrett in 
in EK). Even. Service 
‘** Hallelujah ” (Beethoven's 


St. JAMEs’s PrivATE EpiscopaL CHAPEL, SOUTHWARK.— 


Morning. Communion Service (Haydn’s First Mass). 
Offertory, ‘Unfold ye portals everlasting’ (Gounod). 
Even. Service (Barnby in E flat). Anthem, “ Thou sittest 


at the right hand of God” (Graun), 


Str. ALPHAGE, LoNDON Watt.—Morn. Service, Te 


Deum and Jubilate (J. B. Roberts in D).  Introit 
“Guide me O Thou great Redeemer” (Elvey. Kyrie 
Eleison (J. B. Roberts in D). Even. Service, Cantate 


Domino and Deus Misereatur (Cobb in B). Hyman, “O 
Strength and Stay ” (Dykes). 
Arthur C. Tattersall, 
Organist and Director of the Choir. 

St. SEPULCHRE’s, Ho.tsorn, E.C. 
Te Deum and Jubilate (Nares in F). Anthem, “ Lift up 
your heads” (Hopkins). Kyrie and Credo, (Nares in F). 
Even. Service, Magnificat and Nune Dimittis (Attwood 
in A). Anthem, * Hallelujah to the Father” (Beet- 
hoven). 





Edwin M. Lott, Mus.Doc., 
Organist and Director of the Choir. 


Service’ 














TeEmpLE CuurcH.—Morn. Service, Te Deum Laudamus 
and Jubilate Deo (Steggall in F). Anthem ‘“ He was cut 
off” (Handel). Kyrie Eleison (Arnold in B flat), Even 
Service, Magnificat and Nunc Dimittis. Anthem “I 
beheld, and lo, a great multitude” (Blow). 


COUNTRY. 


Truro CaTHEpRAL.—Morn. Service (Lloyd in E fiat). 
Anthem, “ Lift up your heads” (Hopkins). Even. Service 
(Lloyd in E flat), Anthem, “Lift up your heads” 
(Handel). 

G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 


CHESTER CATHEDRAL. 
Anthem, “ All Glory to the L amb” (Spohr). Communion 
Service, Stainer in E flat. Even. Service (Barnby in E). 
Anthem, “In that day” (Elvey). 





3arnby in E). 


LIVERPOOL.—WEsT DERBY 
Service (Ebdon in C). 
(Barnby). 


PaRIsH CHURCH.—Even. 
Anthem, “ King all glorious” 


LivERPOOL CATHEDRAL.—Afternoon Service, 
and Nunc Dimittis (Prout in D). 
glorious ” (Barnby). 


Magnificat 
Anthem, “King all 


Fred. H. Burstall, : 
Organist and Master of the Choristers. 
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RGAN MUSIC, SECOND HAND, 

Always in Stock at REEVEs’, 185, FLEET STREET. 


GQTABLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


CHOIR ATTENDANCE REGISTER. 
Fust ready, price Is. 
1. Ruled for a Choir of 20 or less, for One Yea, beginning 
at any date, rs. 
2. Ruled for a Choir of 40 or less, for One Year, beginning 
at any date, 1s 6d. 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


Paweriet—" Parcizss axp Pznract DantistRy,” 
Post free, &om 57, Great Russell Street, opposite 
British Museum, b: 


DICH JONES 


SURGEON DENTIST 


Doctor of Dental! Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.S.M.8.A., etc., appointed Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lio. Vio. 
Schools, eto., etc., etc., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discount 
to the Clergy; members of the Legal and Medical Pre 
fessions, and holders of Army and Navy and Civil Service 
Store tickets. 





Now Ready. REEVES’ 
PROFESSOR’S 
POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangeme n 
for the pumctual keeping of Engagements. 
With Almanac and other useful information. 


Rusuia 
Wallet 


French Morocco 
Pencil and Band 


W. REEVES, 185, FLEET STREET, LONDON, 


ESTABLISHED 1851 
BSF So BAN K.— 


Southampton Buildings, Chancery Lane. 

THREE per CE =. ——— allowed on 
DEPOSITS, repayable on demand. : 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £100. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and th purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 

ssued. , 
Nhe BIRKBECK ALMANACK, with nas particulars, 
be obtained post free on application to 
we Steet FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


| 


| 


Price One Shilling, post free.—A few Large Paper, 2/0. 
RUSKIN AND HOLMAN HUNT. 
NOTES 
ON SOME OF 
PICTURES 
OF 


MR. HOLMAN HUNT. 


THE 





EXHIBITED AT THE FINE ART SOCIETY'S 
ROOMS. 
(SELECTED CRITICISMS, 
BY 


JOHN RUSKIN, 


AND OTHER CRITICISMS. 


D.C. L., LL.D. 





LONDON: 
WILLIAM REEVES, 185, FLEET Street, E.C. 


Price 2d. each. Post Free, 2hd. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing: "— 

No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize Tunes, 

No. 2.—_FERIAL CONFESSION:—“STORY OF THE 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No. 3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
including the Three “ Orchestra” Prize Tunes. 

No, 4—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,” 
including the Three “ Orchestra” Prize Tunes, 

No. 6.—TEN TUNES to “JERUSALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to * NEARER MY GOD TO 
THEE,” including the Three “ Orchestra 
Prize Tunes. 

No. 8.—ELEVEN TUNES to *“ HARK 
SOUL,” including the Three 
Prize Tunes. 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three *‘ Orchestra” Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “ JESU, LOVER 
OF MY SOUL,” including the Three “‘ Orchestra’ 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,’ 
including the Three “ Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
** Orchestra” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “ FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Thre 
‘* Orchestra”? Prize Tunes. 

W. REEVEs, 185, Fleet Street, London, E.C. 


HARK! MY 
** Orchestra’ 


UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W- REEVES, 185, Fleet Street, London. 





| The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BrrkBEcK BuILpING SociEry, 29, Southampton Buildings 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR 

FIVE SHILLINGS PER MONTH, with 

i diat ion, either for Building or Gardening 

urposes.—Apply at the Office of the Birxseck FareHoip 
AND Society, as above. 

The BIRKBECK ALMANAC, with full particulars, on 


application. 
CIS RAYVENSCROFT, Manager 








Southampton Buildings, Chancery Lane, 























120 ORCHES1KA AND MUSICAL EDUCATION. 
ie Mam “einai aac ——— = 
ILLUSTRATE” 
DESCRIPTIV, 
PRICED 
PAMPHLETs, 
CATALOGUE 
POST POST 
FREE FREE, 





tirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
. Factory:-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W. 


clumsy old peg 


Post free for one Stamp. 


CATALOGUE OF MUSICAL WORKS.—SECOND-HAND. 

ANCIENT AND Mopern Music, MusicAL TREATISES, FULL SCORES OF ORATORIOS, OPERAS, SYMPHONIES 
ETC. VOCAL SCORES WITH ORGAN OR PIANOFORTE ACCOMPANIMENT; MASSES, MOTETTS AND OTHER Latiy 
CuurcuH Music; ENGLISH CHURCH Music, ANCIENT (WITH OLD CLEFS AND FIGURED BASSES) AND 
MoDERN, IN SCORE WITH ORGAN OR PIANOFORTE ACCOMPANIMENT, ORGAN Music, PIANOFORTE Music, 
ETC. WORKS ON THE HISTORY AND THEORY OF MUSIc, INCLUDING MANY OF GREAT RaArITy. IN THI 
COLLECTION IS INCLUDED A PORTION OF THE LIBRARY OF JULIAN MARSHALL, EsQ., CONSISTING oF 
CHOICE COPIES RICHLY BOUND BY THE LATE F. BEDFORD; ALSO A PORTION OF Dr. HULLAH’s LIBRARY. 


On Sale at very Moderate Prices, for CASH ONLY, 
WILLIAM REEVES, 


Publisher, Musicseller, Bookseller, &c. 
185, FLEET STREET, LoNnpDon, E.C. 


NEW MUSIC PRINTING PROCESS. 
| CHEAP AND EXPEDITIOUS. 
“ Messrs. SPOTTISWOODE & Co. having acquired the Valuable 


PATENTS and PLANTS of the above, have made considerable Improvements and Additions, rendenng 
this Method of Music Printing of great value to Music Publishers, Composers, 





Printer, 


‘ 


Organists and Amateurs. 
They are now prepared to give stimates for every Descri tion of Musical Comvositions, Oratorios, 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c. 
OND Ne IN A el A Nl Pl A NAc Nl ALN NA NN Ne Tl cel 


Specimens on Application. 


SPOTTISWOODE & Co., 21, New Street Square, London, E.C. 











W. Francis & Oo.’s 





List of upwards of 
Sixty entirely New 
and Original De- 
signs of Gold Name 





sfecfechecfecfecdecdectectectesfect- 


STERLING GOLD NAME TABI ETS 


For Pianos, Harmoniums, Organs, &c. 


, ” of Designs 
> Soaks aan G). FPARGIS GO COMPILED, 

pe mei tg may te ry - LITHOGRAPHED om 
Si reetaes that es ' Raa, ? SNORAVED ann 
now supply neariy all the Lithographers and Printers ts the Pianoforte and PRINTED. 

Dealers in the United : et 

Kingdom, besides most of Hhusic TDrudes. IuLUMINATED SHOW 
the principal colonial and GaRbs, 
continental Firms. 


feofecferfecfeefet oqeebecfecfecd- 


Illustrated Books 








ORNAMENTAL 
BUSINESS CARDS, 
BILL HEADS, 











Tubing, Pot Free on § S84, SOUTHAMPTON ROW, LONDON 4, ,, MEMOS 0 
raat -ceentil w.o AND Puseras, 
a : — 
7 Printed Published by W1Lt1am REEvEs, 18 
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